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TECHNICAL ART SERIES, 1896. 


PLATE I. 

FATEH PUR SIKRI: SALIM CHISHTI’S TOMB 
ENTRANCE FROM THE AMBULATORY TO’ 
THE CENOTAPH CHAMBER, 


S EVERAL illustrations appeared in Parts 1891, 1893, 1894, and 1895 o! the Technical Art 
Series illustrative o( the architecture of Fatelipur Sikrl, Akbar's famous capital, built between 
the years 1556 and 1605 A.D. 

Elates I to XI, now presented, still further exemplify the style. 

The Fatehpur Sikri buildings may be divided broadly into two classes, vis:, domestic and 
religious—amongst which may be included the tombs of the nobles. The plates given in previ¬ 
ous parts of this series illustrated details of the domestic buildings, but those now presented are 
taken from the tombs. 

Living at Fatehpur Sikri was a hermit named Salim Chishti who was held in intense reverence 
by the people, and it was partly owing to him that Akbar built his capital at Sikri. After the 
saint’s death, a lovely white marble mausoleum was erected to his memory'. Plates I to VIII 
are taken from this mausoleum, which is one of the finest and most chaste pieces of Moghul 
architecture extant. It stands on a marble podium or base 3 feet high and 59 feet square, and 
measures 47 feet 11 inches each way. On the south side is a portico approached by a broad 
flight of xvhite marble steps. In the centre of the mausoleum is a cenotaph chamber, the actual 
tomb being in a crypt beneath. Surrounding the cenotaph chamber is a broad ambulatory, en¬ 
closed by exquisite white marble screens. 

The chamber is entered through an arched aperture, the doorway of which is of white marble 
in two leaves, decorated on the exterior side in color. The door swings on iron pivots in sockets 
cut in the lintel and threshold, fastened to the styles of the door by rough wrought iron straps. 
The jambs are ornamented with painted floral scrolls. In each leaf are three panels filled in with 
open geometrical tracery. Upon the spandrils of the arch over the door paterae are carved in 
relief, and these are gilded, the field around being embellished with colored scrolls and lilies. As 
the drawing shows, above the spandrils is a broad band carved with texts from the Quran in 
raised Arabic characters; the wall space between this band and the springing of the dome 
covering the chamber is panelled and decorated with paintings. They are not of a high class 
though, and compare unfavourably with the fresco work on the reveals of the windows below. 
The illustration only shows the inner side of the door, but the outer side is even more ornate. 


E. W. SMITH. 









































































TECHNICAL ART SERIES, 1896, 


PLATES II AND III. 

FATEHPUR SlKRI: SALIM CHISHTI’S TOMB. 
DETAIL OF THE PORCH COLUMNS, AND 
BRACKETS SUPPORTING EAVES ROUND 
THE OUTER SIDES OF THE TOMB. 


T)LATE II is a detail of the columns supporting the porch in front of Salim Chishti's shrine. 

The porch measures n feet 6 inches Xn feet o inches to the outside of the plinth and is the 
same height as the fa9ades. It is ceiled by a domical roof in marble supported on lintels or 
breastsummers upheld by duo-decagonal columns. The shafts of the columns are in two pieces, and 
the sides are carved with the chevron pattern, so common to the Moghul architecture of Akbar’s 
time. A joint occurs 10 inches above the top of the base, and the other about i inch below the 
necking round the top of the shaft. The bases and capitals of the columns are beautifully carved. 
Two of the columns, the outer ones, are hollowed out down the inside to carry rain water off from 
the roof of the porch. The outlet is just above the base of the column, and is seen in front 
elevation on the illustration. It is beautifully carved with water-leaves. 

Round the top of the porch is a deep eave or drip, supported on a wall-plate carried on 
serpent-shaped brackets in marble, which appear in front and side elevation on Plate II. In the 
diagram, a portion of the dripstone has been omitted to show the wall-plate. The eaves extend 
on round the sides of building and are supported in the same way. As the illustration shows, under 
the twists of the brackets, are moulded struts, and the spaces between the struts and the brackets 
are occupied by beautiful pieces of pierced tracery. In nearly every instance the tracery is geo¬ 
metrical in design, but in one or two cases, as shown on Fig, i, Plate II, it takes a floral form. 
The bottom of the brackets §ire let in to piers between the marble screens enclosing the sides 
of the tomb. Figs. 2 and 3, Plate III, show a couple of the brackets in side elevation, but in 
Fig. 1 the front of one of the brackets also appears. Over the top of the bracKet a plan 
of it is shown. 


E. W. SMITH. 
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TECHNICAL ART SERIES, 1896. 
PLATES IV TO VIII. 

FATEH PUR SlKRl: SALIM CHISHTI’S TOMB. 
MARBLE SCREENS ENCLOSING THE AMBULATORY. 

-f- 

jpLATES IV to VIII exhibit, details of the marble screens enclosing the outer sides of the 
ambulatory round the cenotaph chamber of Salim Chishti’s tomb. Very few of the designs 
of the screens are alike, but here and there a pattern has been repeated. The screen shown on 
Plate VII is from the east side of the building. The small door in ihe centre of the screen is 
not often used, and is, as a rule, opened only during the annual Ramzan festival. It is in 
two panelled leaves chamfered at the sides and is overlaid with copper. The styles and rails are 
studded with small rosettes and the meeting rail is stop-chamfered. The door swings in sockets, 
and is secured on the inside by hasp, eye and padlock. The architraves are of white marble, 
and are carved with oblong star-shaped panels. 

The screen shown on Plate V is from the south side of the building. It is one of the 
finest in the whole of Fatehpur Sikri, and is unsurpassed by any in Northern India. From a 
distance it looks like lace. It is in two pieces of marble, the joint occurring across the transom. 

Most of the screens are divided by mullions and transoms into several divisions, but this is 
more so the case with the screens enclosing the east and west sides of the mausoleum, one of 
which is exhibited on Plate VI. As mentioned before, in the design of the screens, geometrical 
tracery has been invariably employed, but in a few instances flowing tracery has been introduced 
in the spandrils. An example of one is presented on Plate VIII. At the time of the erection of 
the tomb flowing tracery had not come into vogue; it was only just becoming fashionable, and 
hence it is seldom met with at Fatehpur Sikri. 


E. W. SMITH. 
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PLATE VI. 
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MARBI,5 SCREENS ENCLOSING AMBULATORY. SALIM C.HISTIS TOMB, FATEHFUR SIKRI. 

. • Survey of Ijulia. 
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TECHNICAL ART SERIES, 1896. 


——♦ - 

PLATES IX AND X. 

FATEHPUR SlKRl: ISLAM KHAN’S TOMB. 
DETAILS OF VERANDAH SCREENS. 

--- 1 -- 

■yy'ITHIN a few paces of Salim Chishti’s tomb is that of his grandson, Nawab Islam Khan, 
who for some time was governor of Bengal. It is built on a much larger scale than 
Salim’s tomb, but in red sandstone instead of white marble. Externally it measures 45 feet square, 
and is surrounded on all four sides by a spacious verandah 15 feet wide, the sides of which 
have been closed by jali screens in red sandstone, and converted into chantry chapels. The 
traceries exhibited on Plates IX and X represent two of the verandah screens. In design they 
resemble the screens in Salim Chishti’s tomb, and almost without exception they are com¬ 
posed of geometrical patterns. In many cases star-tracery, as in the examples before us, has been 
largely used for filling up the spandrils and panels. 

The sectional lines on the diagrams show the contour of the mouldings of the mullions and 
transoms and the depth of the tracery which varies a little, but averages, like that of Salim’s 
tomb, about I inch in thickness. 


E. W. SMITH. 
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TECHNICAL ART SERIES, 1896. 


PLATE XI. 

FATEHPUR SIKRi: THE ZANANA RAUZA. 
DETAILS OF SCREEN-WORK. 



B ETWEEN Isletm Khetn’s and Salim Chishti’s tomb is the Zan&na Rauza, or mausoleum in 
which the female descendants of the Chishti family are buried. It consists of two long 
oblong-shaped chambers, built parallel to the walls of the Great Masjid on the south sido of its 
quadrangle. The two chambers are separated one from the other by a partition wall, and the 
outer room, or that facing the courtyard or masjid quadrangle, is sub-divided into three parts 
by two traceried screens. Plate XI shows portions of these screens, which are 6 feet high and 
extend laterally across the chamber from north to south. Both are rather uncommon, more 
especially that shown on Fig. 1, the flamboyant-like tracery in which is seldom met with in the 
Fateh pur Sikri architecture. 


E. W. SMITH 
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TECHNICAL ART SERIES, 1896. 


PLATE XII. 

DETAILS OF DOOR-JAMB OF MEDI/EVAL JAIN A 
TEMPLE FORMERLY AT AGRAH. 

-4-- 

npHIS plate represents the upper half of a minutely-carved, though somewhat damaged, door¬ 
jamb of finely grained black basalt, the whole measuring 6 feet 7 inches in height, 9 
inches in breadth across the carved surface, and 7 inches ih thickness. The carving of this stone 
is of the very finest and richest description, and very chastely executed. One of the prevailing 
ornaments is the lotus in an amlaiild circle, or in lozenge-shaped spaces, the figures being placed 
at regular intervals on either side of wavy tendrils giving off leaves and buds. Some are arranged in 
vertical bands in triangular areas over and below segments of arches with erect and pendent 
finials, whilst others are grouped in square panels above and below. The lower half of this door, 
jamb contains an exact reproduction of the above ornaments. 

This sculpture, which is now in the Lucknow Provincial Museum, was excavated about twenty 
years ago near the banks of the Jamn&, below the Fort of Agrah, and belonged undoubtedly to a 
mediaeval jaina temple, which formerly stood on the present, site of the Fort, as several massive 
and elaborately sculptured black basalt images of Tirthamkaras, of which one is dated Samvat 
1063, or A.D. 1005-6, were brought to light on the same spot. 


A. FUHRER. 
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TECHNICAL ART SERIES, 1896. 


PLATE XIII. 

FINIAL OF MUSALMAN TOMB-STONE NEAR 

ROHRI IN SINDH. 


'Jj 'HIS plate gives the details of carving on a small finial of yellowish limestone, which once 
crowned the headstone of an old ruined Musalm 4 n tomb on Sutteh Island in the Indus, 
opposite Rohri, in the Shikarpur District of Sindh. The arrangement of the ornamental details is 
very pleasing in effect, and seems to have been borrowed from a carved wooden door. 

The original stone is now in the Provincial Museum at Lucknow, having been presented 
by Mr. Archibald Constable in February 1889. 


A. FOHRER. 
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PLATE XIII. 




























TECHNICAL ART SERIES, 1896. 

'- * - 

PLATES XIV AND XV. 

WINDOWS FROM THE 'ASAr MAHAL, BIJAPUR. 


T)LATES XIV and XV represent two windows in the old ’AsAr Mahal at BijApur. This building, 
though laying no claim to any architectural note, being one of the plainest in general design, 
has within it several things worthy of attention. The painted walls of one chamber, depicting 
various scenes, now much damaged ; the beautifully inlaid wood and ivory doors, at present mere 
wrecks; the gilded ceiling; the beautiful old Persian carpets; and the tracery windows in wood 
are all worth examination. Very little of this last kind of work is found in the old buildings of 
the Presidency, though much carved woodwork has been used. The Muhammadan, debarred by 
his religion from the use of natural forms in his designs, fell back upon geometric outlines and 
these he worked into endless patterns, pleasing and restful to the eye. The interstices of these 
windows were originally filled with yellow and blue stained glass, some of which still remains. 
The woodwork is all joined up in small pieces and is not perforated. 


H. Cousens. 






TECHNICAL ART SERIES' 1896. 


GovT Arch^colooical Survey or Western IWoia. 


mm 




Photo-etching 


STAINED GLASS. FROM THE 


\A> 


\ 2 ' 9" S’ 3" 

»■ tij Trl : r,i 1 jmjm 




























































































FROM 


IN “WOODWORK AND STAINE 


ISS. 
























































































































